IGNASI M.

Synopsis

Even though Ignasi M., a renowned museum expert, is going through tough
times, he has a very amusing way of talking about it.
During the good times everything went very well for him, but then his
company went bankrupt during the recession.

He tried to save it by

mortgaging his house, which he is on the verge of losing to the bank. He is
HIV positive and gay and is taking part in a clinical trial, while trying to get
through the bad times and to get back his daily routine and enjoy each
moment of his life to the full. His elderly father tried to kill himself and is
living in an old people’s home. His ex-wife is in a wheelchair and has come
out as a lesbian. Both his children emigrated at a young age to live in
squats in London. The older one is a successful FX designer and theyounger
one a prestigious photographer, but has become an evangelist. A
complicated family united by love and creativity.
This is an acerbic and critical look at the misfortunes that our society is
currently experiencing. But with an abundance of courage, sincerity and
humour Ignasi M. shows his ability to see the positive and face these and
many other adversities, however cruel they may be, with hope.
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DIRECTOR’S NOTES

On the Side of the Brave

Ignasi M., is the 25th film of my career, and my third documentary. This
is a genre that, many fiction directors, as storytellers, use when we
become fascinated by daily reality, which, while although it may be a
cliché, is always stronger and more powerful than fiction. This is the case
of my current offering. Nobody who has even a slight knowledge of the
history of cinema will be unaware of the fact that great filmmakers have
embraced documentary making. Names such as Welles, Malle, Scorsese,
Anderson or Panahi are just a few examples.
In the summer of 1977 I shot Ocaña, an Intermittent Portrait. We’d
had the good luck that censorship was abolished at the end of that year
and we were able to get the film legal status in 1978. This was 36 years
ago and it is still being shown on a continual basis at international festivals
across the globe and is also the subject of academic studies in numerous
universities, especially in the Anglo-Saxon world but also in Europe. A
testament, a portrait, which thanks to its sincerity and fresh outlook has
remained (and to be honest, who could have predicted this?) as a
reference point for an epoch, for the first years of democracy, when we
emerged from the long years of dictatorship and the people were crying
out for liberty and taking to the streets.
When I decided to make Ocaña, an Intermittent Portrait, I had been
working as a theatre director for 10 years. Theatre had been an extremely
enriching experience. On the one hand I had approached all kinds of texts,
from the great classic authors to the angry contemporary writers. On the
other hand, and in particular, it had served to allow me to get to learn
about the complex world of actors: those fragile yet marvellous beings
with whom one can construct characters through what one expresses,
communicates and relates to with the audience. Nonetheless I was feeling
slightly concerned that I was becoming too complacent with this
fascinating profession, putting on theatre texts which gave me great
satisfaction but was in reality, postponing my true vocation. Since I was a

child, cinema had always been my dream, my Mecca.
Originally Ocaña, an Intermittent Portrait was an exercise to see what
happened to me with a camera. I was aware that all stories, whether they
were fiction or documentaries, should have a lot of power, strength and
that the only thing we have to offer as european filmmakers is our truth,
our diversity, that which essentially makes us unique. I don’t want to
expand on this unexpected, and I say this with all sincerity, documentary
that has been like a fairy tale for me. I declare with great satisfaction and
with all due humility yet total conviction that the truth, however slight it
might appear, travels very well.
In 2002 I celebrated my silver anniversary of filmmaking. And I wanted to
do so with a new documentary. I wanted to return to my origins by
allowing myself this gift. And Gato Pérez came to mind. The Great Gato.
Firstly, because he was a much admired character and secondly, because
of the good relationship I’d had with him, when he composed the score for
The Blonde at the Bar, which I shot in 1986.
In both cases we are dealing with the life of an artist who arrives from
outside and who helps you to understand yourself. They are people who
have become inside reporters yet with an external viewpoint of your
reality. They were both creative artists who fought against the tide to
defend the truth of their work. Ocaña came from Andalucia and Gato from
the developed and cultural Argentina of the 60s. He landed in my city and
pointed out with his finger: those gypsies, that you’ve got in the Gràcia
neighbourhood playing Catalan rumba, who nobody pays any attention to..
that could be the music of Barcelona. He absorbed this music, dignified it,
introducing high quality lyrics. More than twenty years after his death, his
songs are still highly emotive lyrics which talk to you about the city and
about our lives.
Gato was a committed artist who fought like a wild boar. And that way of
facing life has always fascinated me; because I think that in this life it is
worth fighting for what one believes. We can’t just settle for things,
because if we do neither the individual nor society will advance. The great
Gato helped me to talk about diversity through music and
multiculturalism, which is a feature of the modern world that Catalans are
very aware of. As Salvador Espriu has already stated Catalans have been a
country of crossbreeding since prehistoric times. It is clear that, as all
across Europe, we are advancing at a blazing speed towards a much more

diverse society. And it was worth talking about all the advantages inherent
for us in diversity and integration, because, when it really works, it is a
journey of give and take as proposed by Gato Pérez. Everything that may
enrich us as a society is seen not through conformist eyes, but through
different eyes. That is the contribution of both Gato and Ocaña.
I wanted to show how people and things become integrated and how a
different society can be formed. And I wanted to show this without my
presence being obvious, as if there were no camera, “à la Rohmer”, films
that are very prepared, but which seem at the same time very free. Deep
down the issue was the same as the one I’d dealt with twenty-five years
previously, in Ocaña. But there, in the story of the Gato, the concept was
quite different. When I shot it, Gato had already died, and I created his
portrait by mixing legacy and memory, while Ocaña was a living presence,
who was still alive.
We filmmakers are like thieves who scan reality and transform it into films.
First I was attracted to the figure of Ocaña and then to Gato. Deep down,
both figures are an excuse to talk about ourselves. I like both of them as
examples, their struggle, in which modestly I recognise myself, because it
is also mine. We should never conform with what comes easily in life. One
must be a long distance runner. This is the meaning of life for me.
I feel that this new documentary has a line of continuity with my previous
two, portraying characters who fascinate me, whose attitudes I fell in love
with. With Ignasi M. I return to the same path. My protagonist, a
renowned and creative museologist, gay and HIV-positive, trapped by what
we are calling the crisis, defending his choice to be a father without
renouncing his homosexuality, with his ability to convert his everyday
drama, openly, without fear and with great sincerity, into a deliriously
amusing reality. This particularity of his is what makes him singularly
attractive and unique. All the down-playing of the many misfortunes that
he has to fight - an accumulation of adversities of a contemporary man are seen through this lense. This is a film about brave people, not just him,
but also all those who accompany him, where no one is afraid to tell the
truth. The tremendous situation of the society of the second decade of the
21st century, immersed in a profound crisis with its terrible backdrop,
which is both moving and frightening at the same time.
With humour, and I reiterate with much courage and sincerity, Ignasi M.
faces appalling problems, with his sense of humour we discover the

capacity that human beings have to overcome adversity however cruel it
may be. It is a positive message of hope, directly addressing the many
mishaps and misfortunes, which are part of our society. A new exercise, as
were my previous documentaries, a new portrait I've made highlighting
these strange and hostile times, which I hope will serve for all as a
reflection on the world in which we live.
Ventura Pons

Ventura Pons
screenwriter, producer and director
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Ventura Pons has already directed 25 feature films and is one of the bestknown Catalan film directors. His films are continuously programmed in the
most prestigious International Festivals, almost 650 up to now, and
distributed in many countries around the world. He has been the subject of
30 homages and retrospectives: at London’s ICA (Institute of
Contemporary Arts), New York’s Lincoln Center and in the world's
foremost Cinematheques: Los Angeles, Mexico, Buenos Aires,
Santiago,
Caracas,
Belgrade,
Istanbul,
Warsaw,
Tel-Aviv,
Jerusalem, Haifa, among many others.
Pons has also received international “life time achivement awards” in
Chicago, Galway, Piestany, Lima, Torino and Montpellier and in Spain
he has received the Catalan National Film Award, the Spain Fine Arts
Gold Medal, the Catalan Sant Jordi Cross among many others. In 2012
the University of Colorado at Denver (USA) held an academic
Conference on his cinema. He has published a book of memoirs Mine
(and the others) (2011), and a World Tour diary, 54 days and a bit
more (2012).
FILMOGRAPHY
* 1978: Ocaña, retrat intermitent (Ocaña, an intermittent portrait)
* 1981: El vicari d’Olot (The vicary of Olot)
* 1986: La rossa del bar (The blonde at the bar)

* 1989: Puta Misèria! (Dammed Misery!)
* 1990: Què t’hi jugues, Mari Pili? (What’s your bet, Mari Pili?)
* 1991: Aquesta nit o mai (Tonight or never)
* 1993: Rosita, please!
* 1994: El perquè de tot plegat (What it’s all about)
* 1996: Actrius (Actresses)
* 1996: MMB: Quadern de memòria (MMB: Memory Notebook)
* 1997: Carícies (Caresses)
* 1998: Amic/Amat (Beloved/Friend)
* 1999: Morir (o no) / To die (or Not)
* 2000: Anita no perd el tren (Anita takes a chance)
* 2001: Food of Love
* 2002: El gran Gato (The great Gato)
* 2004: Amor Idiota (Idiot Love)
* 2005: Animals ferits (Wounded animals)
* 2006: La Vida Abismal (Life at the abysss)
* 2007: Barcelona (un mapa) / Barcelona (a map)
* 2008: Forasters (Strangers)
* 2009: A la deriva (Drifting)
* 2010: Mil cretins (A thousand fools)
* 2011: Any de Gràcia (Year of Grace)
* 2012: Un berenar a Ginebra (An afternoon in Geneva)
* 2013: Ignasi M.

MAIN RETROSPECTIVES AND HOMAGES
1994: Bogota Film Festival (Colombia)
1998: Thessaloniki Film Festival (Greece)
1999: ICA (Institute of Contemporary Arts) London (United Kingdom)
1999: Belgrade Film Festival (Serbia)
1999: Lincoln Center, New York (USA)
2000: Dijon Film Festival (France)
2000: Independent Film Festival of Buenos Aires (Argentina)
2000: Huesca Film Festival (Spain)
2000: Strasbourg Spanish Film Festival (France)
2001: American Cinematheque, Hollywood, Los Angeles (USA)
2001: Istanbul Film Festival (Turkey)
2001: Caracas Film Festival (Venezuela)
2002: Montevideo Cinematheque (Uruguay)
2002: Argentinian Cinematheque, Buenos Aires (Argentina)
2003: Tel-Aviv, Jerusalem and Haifa Cinematheques (Israel)
2003: Warsaw Film Festival (Poland)
2003: Valdivia Film Festival (Chile)
2004: Lima Spanish Film Festival (Peru)
2004: Madrid Experimental Film Fest (Spain)
2005: Asunción Film Fest (Paraguay)
2005: Stockholm Instituto Cervantes (Sweeden)
2006: Damascus (Syria), Beirut (Libanon) & Amman (Jordan) Instituto
Cervantes
2006: Inquiet / Valencia (Spain)
2007: Som Festival Mollerussa (Spain)
2007: Viena Instituto Cervantes (Austria)
2008: IDEM Film Festival (Spain)
2008: Istambul Pera Museum and Instituto Cervantes (Turkey)
2008: Cinematik Film Festival (Slovakia)
2009: Lima Festival XIII Encuentro Latinoamericano de Cine (Perú)
2009: Madrid’s International Lesbian and Gay Film Festival (Spain)
2010: Roma Gay Festival / Instituto Cervantes (Italy)
2011: Jamaia Millia Islamaia University New Delhi (India)
2011: Belgrad Cinematheque (Serbia)
2011: Montpellier Festival (Francia)
2012: Tropic Cinema Key West, Florida (USA)
2012: University of Denver Colorado: conference (USA)
2013: Cineteca Nuevo León, Monterrey (Mexico)
2013: Cineteca Nacional, México,DF (Mexico)

Ignasi Millet

Specialist in Conservation and Restoration of Heritage, Museologist, Professor of
preventative conservation in Museology and Heritage Management at the
University of Barcelona.
Ex-technical director of S.T.E.M. s.l. and PROMUSEUM IBERICA in Barcelona.
Member and consultant of ICOM-CC, Spanish committee and GEIIC and AMC
Catalan association of museologists.
Curator of the exhibitions of “The Xi’an Warriors” in Shanghai - Xi’an (China)
Barcelona – Madrid - Valencia (Spain) and the conservation of the “Restoration of
the Royal Tombs (XIV) at the Santes Creus Monastery”.
Director of Museographic projects and preventative conservation at: Prado
National Museum, Reina Sofia National Museum, Thyssen Bornemisza Museum,
Catalan National Art Museum (MNAC), MACBA, Catalan History Museum, National
Museum of Archaeology in Barcelona, Diocesan Museum of Bilbao, Diocesan
Museum of Tarragona, Gala Salvador Dalí Museum, amongst others.
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